Johannes Kreidler 

Die „sich sammelnde Erfahrung" (Benn): der Ton 



for flute, trombone, percussion, drum päd sampler, half- 
acoustic guitar, piano, audio and video playback 



Johannes Kreidler (1980) 

Die "sich sammelnde Erfahrung" (Benn): der Ton (2012) 

for flute, trombone, percussion, drumpad sampler, half-acoustic guitar, piano, audio and 
video playback. 

ensemble: 

flute (also and mainly piccolo) 
bass trombone (needs metal straight and cup mute) 
percussion: 
^ vibraphone 
^ marimbaphone 

5 tamtam, ca. 90 centimeters diameter 
s two woodblocks (low/middle) 

AKAI MPD 26 drumpad (connected with pd sampler patch) (played by a second percussionist) 
half-acoustic guitar (connected with pd live electronic patch) 
piano (grand piano) 

conductor (with dick track) or each musician has a dick track 

two loudspeakers (ordinary Stereo), behind the ensemble 

two Computers (one for pd patch, one for audio and video playback) 

video projection behind the ensemble 

The whole ensemble has to be amplified in order to blend well together with the audio playback. 

The playback consists of a video file (.avi) with two audio Channels, left is the dick track, right is the audio 
playback part. the pd patch runs with pd-vanilla or pd-extended (recommended). Both files are available 
from the composer. 

The piano and the marimba should be seen well by the audience due to some Performance elements. 
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Explanations: 

general: 

when glissandi (or fake glissandi) are notated with several notes, it is always meant as 
one action bound together. 



means 



M-- -| 

main voice; VERY IMPORTANT: except these sections, all 
actions are only a part of a texture, like a leaf in the tree. 



flute: 

♦ air, mostly as jet whistle or with the mouth shape of a spoken "i" 

trombone: 

♦ air, independently from clef, mostly with the noisy mouth action "chrrr", also with glissando 

guitar: 

x wipe across strings, different hights and also with glissandi (made with accel. / rit.) 



always play like a plectrum sound, or play with plectrum 
percussion: T T T hard / middle / soft also needed: knitting needle 



dampen 



fake glissandi: move softest mallet of the right hand on keys like playing a glissando, but with no sound. 

touch the keys! 
drumpad: 




change amplitude (surrounded 
numbers, e.g.@) with faders. 



Bank 1 ' Bank 2 



all dynamics of the drumpad are controlled with fader; they are notated in surrounded numbers like @, 
© is the maximum. 

"hold": when hitting a päd and releasing immediately, the sample sounds for exactly half a second. 
when you hold a päd, the sound remains as long as you hold, this is sometimes indicated in the score. 

piano: 
fake glissandi: move right hand on keys like playing a glissando, but with no sound. touch the keys! 

^ dampen strings, pitch still recognizable 

audio playback: the notation is only a rough transcription of electronic sounds, often inprecise and 
the pitches are not always the real pitches; there is no better way to notate it in an ordinary score. 



Duration: 14' 

Score, parts, pd patch, the AKAI päd, a half-acoustic guitar, video file and a reference recording are 
available from the composer. 

Berlin, May 2012 jkreidler@gmx.de www.kreidler-net.de 



Commission of Internationales Musikinstitut Darmstadt 

written for Nadar Ensemble 

Premiere: 18.7.2012, Darmstädter Ferienkurse für Neue Musik 



Samples and video sections form 

an essential component of this piece, 

though their sounding and Visual 

result cannot be exactly notated. 

Please refer to the recording of the piece. 
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